Norman Salant (Alive, 533 Sutter, Suite

1107, San Francisco, CA 94102) Anyone withan

interest in the saxophone or avant-garde music
should check out Norman Salant’s Sazophone
Demionstration. Using _a wall of saxes (eight or
more). Salant createw-m “moods,
sometimes resoum‘i)ir:ig. pé)geriul, %rl?e;lmes at-
mospheric and moody. Salant's techniques es-
capep' the implications of both jazz and g@,
formtig a ground work for the saX-intbhe<80's,

Norman Salant: Saxaphone Demonstrations {Alive) —
Salant’s eight-song EP is divided into two different
approaches: Side One offers * 4 Saxaphone Demon-
strations in the New Wave,” and Side Two presents
“4 Saxaphone Ramifications of Sex and Love.”
(Don’t ask me why Salant insists on misspelling
“saxophone.”) Throughout, Salant uses muiti-
tracking to interesting effect, using from two to eight
saxes on every cut. Of the two sides, [ prefer the
“new wave” one: ““Accidents” uses eight tenor saxes
to create a speedy, intricate mesh of sound and
rhythm; “Bowieszawa,” as the title indicates, takes
up where Bowie’'s own “Warszawa” (from Low) left
off; and “Tickets are Free” finds Salant’s muitiple
saxes augmented by a small band on a catchy tune
with a big, fuil sound. Side Two’s songs are a more
sinuous, deliberately paced lot (with the exception
of the noisv “19.4,” which I find difficult to listen
to). “Second Coming” and “After Loving” both
build beautifully, with the sexual suggestion in the
music matching the titles. This music is undeniably
different; Salant’s explorations in double-tracking
and echo are infinitelv more satisfying than John
Klemmer's various solo discs, for example. I'll be in-
terested to see where Salant takes it next Hime out.
Alive Records, 533 Sutter St., Suite 1107, SF, CA 94102,

— Blair fackson
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NORMAN SALANT: Saxophone De- .
monstrations (LP)—Alive AEP-101, Whart |
the hell?? A reedman whose bag is multitrack- "
ing sequencer-like horn lines and thumbing his -
nose at Bowie and Blondie? Believe it. Salunt
knows his horn, all righr, but he's more inrer- .
ested in the tonal pessibilities of massed saxes
than merely showing ofl his chops. He goes
from space (*Bowicszaws,” a goot on " Low™)
to rock (“Tickets Are Free” and “Golden
Arm,” on which the rhiythm rrack literally-
kicks the tone arm out of the groove) with im--
pressive -case. Neat and surprising, (3977 Sedge-
wick Ave,, Brony, NY 10:463))
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